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Meeting of Solomon and the Queen of Sheba 

A Renaissance Panel 

IN 1 9 1 4 Mrs. W. Scott Fitz gave the Museum 
the Madonna and Child with Saints and Angels, 
by Fra Angelico, which will always be one of 
the chief treasures in the collection of paintings ; 
in 1915 she gave three Italian primitives ; in 1916 
she gave three more Italian primitives, one of 
them — the Crucifixion, by Lippo Memmi — a 
picture of rare beauty and power. To this small 



Giovanni Boccati 

but extremely important group of early Italian 
pictures she has just added the panel reproduced 
above. The following account of it is based on a 
statement prepared by Dr. Oswald Siren. 

The panel is a salver used for the presenta- 
tion of marriage gifts. It was formerly in the 
E. Secretan Collection and in the Count 
Chabrieres-Arles Collection. Berenson lists it in 
Central Italian Painters, second edition, attribut- 
ing it to Matteo di Giovanni; it is No. 613 in 
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Dr. Schubring's Cassoni; and is also published in 
Les Arts, March, 1905, where it is attributed to 
the School of Fra Filippo Lippi. 

The subjects chosen by the artist for the deco- 
ration of the salver are appropriate to its use : on 
the front, the meeting of Solomon and the Queen 
of Sheba ; on the back, a Cupid holding two 
cornucopias and wearing around his neck the coral 
of good luck and fertility. The king and queen, 
followed by their respective retinues, are meeting 
under a lofty arch which breaks the centre of the 



of the interior ; all the details of its architecture 
and of the other buildings in the picture are drawn 
with remarkable skill and refinement. 

As already suggested, critics have been unable 
to agree upon the artist who painted this interesting 
panel ; they have assigned it to the Florentine, the 
Sienese, or the Paduan School. Dr. Siren, how- 
ever, is convinced that it is by Giovanni Boccati 
da Camerino, whose paintings in the Gallery at 
Perugia show the combination of Umbrian and 
Sienese elements revealed in this salver. He was 




Reverse of Marriage Salver 
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colonnade that closes the piazza in front of the 
Temple. The slender young queen is dignified 
and stately ; she gives her left hand to the king, 
holding up her gown with the right ; her train is 
held by one of her attendant ladies, all of whom 
seem much interested and impressed by the cere- 
mony. An old nurse follows close behind them. 
The king looks old and anxious, but his hands 
and feet are as dainty and slender as the queen's. 
The Temple of Solomon occupies the centre of 
the background, the open portal affording a view 



born in Camerino, but became a citizen of Perugia 
in 1445. Between 1463 and 1470 he lived 
again in Camerino. In 1473 he painted an altar- 
piece for Orvieto, which is now in Budapest. 
His last dated work was painted in I 480 and he 
probably died soon after. He is best known 
through the large altarpiece in Perugia (signed and 
dated 1 447) representing the Madonna enthroned 
between the four doctors of the church and sur- 
rounded by singing angels. The youthful Virgin 
of this altarpiece is of the same type and bearing 
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as the Queen of Sheba and the ladies of her 
retinue ; the doctors of the church, particularly 
St. Jerome, closely resemble King Solomon and 
the bearded men behind him ; and in both pictures 
there is the same suggestion of daintiness and 
naivete. Boccati's later work, such as the Madonna 
enthroned under an architectural canopy, amidst 
singing angels, in the Perugia Gallery, or the altar- 
piece at Budapest, shows even more pronounced 
correspondences to the present picture. The 
Cupid on the back of the salver offers a further 
confirmation of the identity of the painter, as the 
same child appears with slight variations in all the 
known pictures by Boccati. 



In thanking Mrs. Fitz for this gift the Committee 
on the Museum adopted the following minute : 
" Again the Committee on the Museum has to 
express its appreciation and gratitude to Mrs. 
Walter Scott Fitz. The picture attributed to 
Giovanni Boccati da Camerino which she has 
recently given to the Museum is certainly one of 
the most interesting and one of the most beautiful 
in its possession. It is a picture which will give 
satisfaction to all lovers of good painting and 
pleasure to every one who sees it. The Com- 
mittee is reminded how poor the Museum 
would be were it not for the generosity of its 
friends/* 



Gift of Denman Waldo Ross 

AT the meeting of the Committee on the Museum, March 1, 1917, Dr. Ross announced his gift 
of all objects lent by him to the Museum, and it was 

Voted: That the Trustees of the Museum of Fine Arts desire to express their gratitude to 
Dr. Denman Waldo Ross for his gift of all objects of art loaned by him to the Museum and held by 
it on February 15, 1917, and to assure him of their deep appreciation of his generosity and of the 
importance of his gift. 



Chinese and Japanese Department 

Dr. Ross's gift to the Museum in this 
includes : 

88 Chinese paintings 

3 1 Japanese paintings 

3 Tibetan paintings 

4 pieces of stone sculpture 
39 bronzes 

44 sword guards 



field 



1 1 pieces of metal-work 

8 stone objects 

5 1 porcelains 

74 pieces of pottery 

14 jades 

1 3 lacquer objects 

14 pieces of furniture 

24 other objects 

4 examples of calligraphy 

1 1 books 




Chinese Bronze i, or cup used in ancestral temples. Patina smooth 

metallic green-black with slight incrustations of green 

Probably made in the Chou dynasty Height, . 1 70 m. 



